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- [Justice] Hello, hello everyone. We lovingly dedicate this premiere of Portraits & Portals, to the life and legacy of Patty Berne. Patty's presence in this world has nourished our creative soil, and their brilliance will forever enlighten our skies. On screen right now is a colorful drawing of Patty Berne, a Japanese Haitian person with light brown skin and hair in space buns, looking to the side with a dimpled grin. There wearing an off the shoulder blouse and are surrounded by flowers. Texts across the top of the image reads, "Patty lives through us in colorful letters." And the Sins Invalid logo sits in the bottom right corner. Next slide. Welcome, welcome, good people to the world premier of Portraits & Portals, brought to you by Seeded Ground and The Partnership for Inclusive Disaster Strategies. I am Justice Shorter, the founder of Seeded Ground, as well as the creator and curator of Portraits & Portals. And I would like right now to invite two of my favorite collaborators, Germán and Shaylin, to join me now as we welcome you all into this joyous space. Germán, Shaylin, do you all have any words of welcome as we get started?

- [Shaylin] Hello, everyone. My name is Shaylin Sluzalis. I use she/her pronouns. I'm a younger white woman with long brown, curly hair, wearing a blue top today. Sitting next to.

- [Germán] My name is Germán Parodi. I am a brown skin Puerto Rican man, sitting in my wheelchair, with my hair pulled back and wearing a denim blue shirt.

- [Shaylin] We are the co-executive directors of The Partnership for Inclusive Disaster Strategies, the US Disability and Disaster Hub, led by and disabled people, throughout disasters and emergencies. We won't take much time, but to say thank you for joining us today. We're so excited to share this space with you all and thank you to all of the storytellers and artists that have brought this amazing project to life. So without further ado, we'll pass it back to you Justice, so we can get started today.

- [Justice] Fantastic. Let's get into some grounding, shall we? So, the purpose of this project, Portraits & Portals, is an artistic initiative designed to illuminate the profound and often overlooked impacts of disasters and crises on people of color with disabilities. The project honors the lived experiences of those navigating emergencies shaped by the dual oppressions of racism and ableism. Yes, even in these times, we still say racism and ableism because they are the lived realities of our people. We do this because our people deserve to live into a future framed by the truth of what we've endured and the joy of what we are brave enough to imagine. This premiere will feature each art piece in the project, and we'll also bring the artists and storytellers center stage for conversations about the powerful collaborations they had over the last several months. Now, I've been dreaming up this project for over two years, but the artists and storytellers have been actively working together over the past eight months or so. We have eight reveals total. We will do two reveals at a time. So after each round of reveals, we'll ask the artist and storytellers involved with those artistic works to come on off mute or to come on camera to answer a few questions about their collaborations and about the artwork itself, right. So, we'll have four rounds of those that'll happen. So we'll premiere two pieces and then talk to the folks, premiere two pieces and then talk to the folks behind the work, right. It's a very simple format because we wanna make sure we leave the majority of the time to the art itself, right? We have at least four visual art pieces and as a delightful offering, the actual artists themselves will be providing the visual descriptions, and that is specifically for all of my folks on the line with vision loss or vision disabilities like myself. We encourage you all to share your love and support now. Okay, we got some dope artists. We got some amazing storytellers, and we want you to share your love in the chat. Priya and Shaylin will read those aloud after each round of reveals, right? So, we'll read your commentary aloud so that everyone has access. So please throw your support, throw your love into the chat, your thoughts, your first takes of the artwork as we premiere it. We love to hear it. We also ask you to use #Portraits&Portals if you want to share about today's event or the project in general via social media, right. Next slide. This first piece of art was formed from stories shared by Therese Mabulay Kamalebo, a survivor of regional wars and conflicts, as well as the 2002 volcanic eruption that impacted the City of Goma and the Democratic Republic of the Congo. Therese was paired with Tyree Brown, who created an animatic video to artistically share Therese's story. We hope you enjoy. Let's get into it.

- [Narrator] "Therese's life, though never easy, was the life she cherished. But in January, 2002, an unexpected turn of events would alter her existence. News spread like wildfire throughout the Democratic Republic of the Congo. Mountain Nyiragongo, one of Africa's most prominent volcanoes, had erupted just six miles from the City of Goma, where Therese resided. The eruption unleashed a torrent of extremely fluid and fast moving lava, casting a dark cloud of smoke over the surrounding cities. Thousands of people were forced to evacuate, but where would they go when their only homes was at risk of being buried by the molten rock? Therese knew it was time to pack up and leave, but the decision was fault with difficulty, especially considering her unexplainable health condition. Shortly after the eruption, Therese felt nauseous, weak, and her legs begin to numb. She was at a loss for explanation, but she knew she had to leave immediately. Terrified by the evacuation, Therese and her family fled hastily running for safety. The roads in her hometown were treacherous, making it challenging for Therese to embark on her journey, especially given her health challenges. After along an artist search, she finally found a safe place to reside, but her symptoms persisted and her once numb legs became paralyzed. Desperate for answers, Therese visited numerous doctors seeking any explanation for her inability to walk. Could the smoke inhalation from the volcano have disrupted something within her body? No one could provide a satisfactory answer. This setback only added to the challenges she faced. How would she care for her children? How would she navigate the inaccessible infrastructure? These questions prompted her to contemplate the plight of others who face similar challenges and physical disabilities. Despite the lack of answers for her own condition, Therese found the strength to advocate for others. Even though life had thrown her curve balls, she refused to be deterred from fighting to improve her community. Therese, despite her newfound disability, found an outlet to cope with it. Wheelchair basketball, this unlikely activity brought her the joy she desperately needed. She took wheelchair basketball very seriously, and I must say she's a highly competitive player. However, she's now channeled her skills into coaching young people in wheelchair basketball, helping them achieve their goals. Therese even led her team to the Paralympics. The experience of competing on a global stage validated what she had always believed, anything is possible. Therese, a beacon of hope, continues to advocate for those who are marginalized and voiceless. Living in a community plagued by gang violence and injustice, her unwavering commitment to change only grows stronger. The road to recovery is long, yet her unyielding fight for safety and access remains steadfast. "

- [Justice] All right, all right, all right, thank you, thank you so much. That piece was produced by Tyree Brown. Now, we actually want to get into our next piece of artwork, which was formed from stories shared by Blanca Angulo, a survivor of two earthquakes, including the devastating 1985 earthquake in Mexico City, Mexico. Blanca was partner with Yaneris Gonzalez Gomez, also known as Goga, who describes herself as a blind visual artist. Goga used abstract visual art to offer an artistic snapshot of Blanca's experience. Let's reveal this mesmerizing piece. And now, that the piece is on screen, I want to invite Goga, the artist extraordinaire, to come on off of mute and give us a visual description for all of the folks who like you and I also have vision loss and need a description of what is being shown.

- [Goga] Thank you so much. Good afternoon. And there will final work of this project, it consists in artistic vertical piece with a 30 inches wide and 30 inches long. It a blue background, a royal blue background, and it has a spiral, a square spiral. It's a portrait, an artwork. It's a blue background, and it has ultramarine blue spiral. It is not as around the spiral, but a a square spiral that goes from the external borders all the way to the center, like engulfing in themselves, and turning smaller and smaller towards the center of the piece where there's a blue, a light, silver light with some turquoise blue details. This spiral that, that's practically represents a staircase. It has some lines On the top, it has some royal blue details with a contrast with ultramarine blue, with royal marine, royal blue. And it goes into the center. From this center, all the way, all to the right side of the painting. There's a small magenta lightning detail. And floating on top of all of it, there's two. There's a white cane folded in the center, and making a V, inverted V form. The handle of the white cane is black and is on the left side of the painting. And well, that is the visual description that is trying to represent the Blanca story.

- [Justice] And now, this is Justice, I want to actually invite Tyree, and Therese, and Blanca, and Goga for you to stay off mute, but I want to invite all of you wonderful folks to come on off mute. I wanna talk to you all about this artwork that was just revealed. And Goga, while the rest of the crew here is getting assembled and getting off mute, since you are already here, let me just ask you, can you talk to us a little bit about the symbolism of kind of having the spiral staircases and the cane. I believe the cane is actually in the design of almost like a clock face of the exact time that the earthquake hit in Mexico City, Mexico. Can you just tell us a little bit more about the symbolism in the piece?

- [Goga] Of course, I was representing a staircase being looked from the top. And this, the square spiral has the angles that kind of moved. Sorry, interpreting is looking, is losing connection. And the white canes with the V inverted plus the marking, the 718, which is the time of the earthquake. This started being coming like this naturally and officially, it's an amazing thing because the folded decane looks like it's falling, but it turns the whole painting into a clock too.

- [Justice] Um-hm. And Blanca, who is the storyteller that this artwork was inspired by. Blanca, I want you to come on off mute. I wonder if you have any sort of love message for other disabled folks of color about surviving disasters. Is there any message you want to give to other disabled folks of color, Blanca?

- [Blanca] Yes. Good afternoon, everyone. Well, my message will be if you have a person that has any type of disability to always have a plan B. If in case there's a disaster that happens, what could we done, what are the exits, what are the alternatives, because sometimes in the moment, and especially when you are blind, it is very hard to try to find a safe exit route, especially when people are going to, going around you and they don't help you. They don't pay attention into about your situation which is logical, everyone is starting to save themselves. But I think that you should have a plan B and a plan C, if possible to in case of a natural disasters of this magnitude.

- [Justice] Absolutely. Absolutely. And I wanna bring Tyree in here who created the animatic video that we saw before. Tyree, talk to us a little bit about the creative process behind your piece, your video. Did you have any highlights, any moments of happiness or things that were just really hard or challenging during the creation of your artwork?

- [Tyree] Hello, everyone. My name is Tyree and yes, and actually just a slight like correction of myself when I have a mentor, artist mentor, and I told him I was doing this project and I classified it as a storyboard animatic, and he was like, "Well, let me see the project." And I showed him, he's like, "Uh-uh, this is a full on short animation." And so-

- [Justice] Come on.

- [Tyree] Yeah, so I wanna correct that in fact, which I didn't know because when I was in school, I thought how I learned to do this was to classify it as an animatic, but he told me that, "What you have completed was a short animation." So, my animation is a story of Therese and some challenges included just time, either just not managing my time properly in terms of knowing how and well I can create these illustrations, but I was able to. And I'm grateful some highlights was being able to complete the audio of this animation with my team at Prince George Community College. I was a student there in 2000, started in 2021 or 2022, and I graduated 2023 with my Certificate in Media Production, where I learned how to do storyboard animatics and animations, along with audio and other types of visual artworks through the computer. My background is I usually do artworks on pencil and paper, similar to the artwork that you've seen from the other artists, but this is me venturing out into doing works visually on the more, what am I saying, technology side, so graphic design, illustration, in a more moving manner as you've seen. And yes, so that's it.

- [Justice] Absolutely. I'm so happy that you are elevating those skills and we will change all of that information, so that we recognize the evolution in your skillset that you have created a short animation. Congratulations on that. You're very first, I'm presuming, and we are so thrilled that it was for Portraits & Portals. I want to now invite Therese to come on off mute. Therese, if there was one major investment that could be made that could help save more disabled lives, what would that be? What would you wish for? What is one type of investment that you would wish for to help save more disabled lives during disasters?

- [Thérèse] I would say when it comes to investment, it is to try to better their life, in general, especially where I am from, where I live. It is really a survival issue. These people basically do not, does not have the basic necessity to survive, because of the repeated war that we have. That is the first thing and the second preoccupation that I have. And to help them to become independent, to have a career where they can be financially independent, to continue to have workshop or vocational programs, so they can be able to earn a way to live their life. And then, of course, have having access to health and the basic necessities that we are still struggling for.

- [Justice] Uh-hm, absolutely, and I wanna right now actually invite Shaylin to come on off mute and share some of that love that's been coming through in the chat for all of the pictures and/or all of the artwork that's been shown. That includes the visual artwork that was created in collaboration with Goga and Blanca, as well as that, a short animation that was created by Therese and Tyree. Shaylin, some of the comments that have been coming in, you wanna read those aloud? Just a few.

- [Shaylin] This is, This is Shaylin. Absolutely, thank you Justice and everyone for this amazing artwork. We've gotten some amazing or positive, I should say, emojis in the chats from thumbs up, and hearts, and hearts smiley faces to folks saying they love this so much and the story and the illustrations. And somebody shares, "Oh my gosh, I'm only two pieces in and already emotional." And that the picture has really spoken to someone, loves the canes representing the time and the colors are beautiful. So much love from everyone.

- [Justice] Come on now. And we wanna acknowledge that love that we're getting, we're gonna include it on the website, and we'll tell you all how to access the pieces so that this is not your only time interacting with the work. We will give you multiple ways at the end of this of how you can continue engaging with art. That's a point of access that we have insured. All right, with that being said, we're gonna gear up for the next piece of artwork. Thank you so much for to each of our collaborators here, Therese, Tyree, Blanca, and Goga. Thank you all so much for getting us kicked off in such a powerful way. Let's keep the show going. The next artwork to be revealed was formed from stories shared by Jill Sherman-Warne, survivor of the fish kill disaster and multiple wildfires. Jill was partnered with Thomas Reid, an audio producer who composed a narrative audio piece to amplify Jill's story. We invite you right now to get comfy or even close your eyes if you wish, and let yourself sink into each scene of this beautiful storytelling. Without further delay, let's press play.

- [Jill Speaking On Video] I am Natinook-wa. I come from Natinook-wa Natano, which is the Hoopa Valley located in the remote mountains of Northern California. Well, let me tell you how my people came to be. According to our beliefs, the animals were created first, and they were the ones that creator, the one who's above us, created them with the intention that they would prepare this earth for us and teach us the things that we needed to know, prepare the way for humans. That was at a time when the animals could talk and could engage with each other and learn to do all sorts of different things to prepare the world. Frog was the first one to announce to everyone, "The humans are coming." He felt it. He felt it in the coolness of spring in the wet grass where he was sitting. He felt it, and he started singing, "The humans are coming." Deer was excited. Bear was excited. The eagles were excited. All of the animals were excited that humans would finally be coming. They're the ones who helped humans discover who they were and how they would live The next morning, as they woke up, they could see that the mist was lingering down through the tops of the mountains, down through the trees. The sun was shining on it. They knew that the humans would be. Once the mist touched the ground, the humans were formed. Humans came out of the mist. Fish promised that, along with other animals, that he would be willing to give up his life, so that humans could thrive and survive. The acorn tree promised to always provide us with a bounty of acorns so that we could survive. The humans are coming. We were very fortunate that white contact happened much later than, let's say, Southern California. Contact for us began like about 1840, so it was much, much later that the soldiers came here to our reservation. Now, we're on a reservation which has legally defined boundaries as set aside from the United States government, which doesn't encompass all of our ancestral territories, but we have to live within those boundaries. We're a 12 by 12 square. We have over 120 some thousand acres. We are talking about 2,500 to 3,000 people who live in the valley. There's one highway that goes in and out of the reservation. We're the largest reservation in California. This is where I grew up. This is where I learned to hunt, fish, gather, do all of my traditional activities. We are a tribe who has the Trinity River, which is one of the last wild and scenic rivers that runs through the reservation. At its head, it was damned, the Lewiston Dam. It's waters controlled by the Bureau of Reclamation. So both the Hoopa Tribe and the Yurok tribe, which is a neighboring tribe that's technically down river, but north of our reservation, rely on Trinity River fish. In 2002, there was a huge fish kill as a result of low water, high temperatures. Dead bodies washing up on shores.

- A report by the US Fish and Wildlife Service found that the kill resulted from water diversions to Klamath Basin by farmers and ranchers during a drought year. The report found that the atypical low flow in the river, along with high fish return numbers and high water temperatures, allowed for a gill rot disease to kill at least 33,000 salmon in September, 2002, before they could reproduce. The die off was downstream of the Trinity inflow, and the salmon of the Trinity were impacted to a greater degree than the Klamath as the Trinity run was at its peak. The report does mention that the official die off estimate of 34,056 is probably quite low and could be only half of the actual loss. In September, 1908, prior to irrigation, the flow of the Klamath River measured 800 cubic feet per second compared to 475 cubic feet per second in 2002. These lower water flows were decided on against the suggestions of higher water flows, biologists had said would be needed to keep the fish safe from a die off.

- [Jill Speaking On Video] Not every family fishes, only the families from the villages fish. And when the families fish, they share the fish. I grew up at a time when you could catch 20, 30 fish in a week. Today, we are lucky to get three to four fish in a week. This was a direct result of federal actions, our traditional values that we have, the values of generosity, the values of sharing, caring. Were becoming impacted by the lack of fish. That our ceremonies, everyone is fed. Whether it's a hundred people or 500 people, we have to have enough food to feed them during our summer. It impacted our culture. It impacted our traditions. It impacted our values. It was the most devastating event in our tribal history, and that just impacts who we are as a tribe that relies on fishing. The people went and protested at the State Capitol and dumped a dump truck load of fish on the Capitol steps as a monument to protest that our life way was being truly impacted in a way that we were unprepared to respond to. Then you move forward to the additional impacts that we've been experiencing through climate change. I've always been very proud of the fact that I know where the paternal line of my family has been for thousands of years. And when you have that kind of connection to the land and the space, it's hard to leave. The Megram fire was probably one of the most devastating fires that we had experienced to date. The Megram fire was before the fish kill. We've had one massive fire after another. It burned portions of our reservation, but didn't destroy homes because the reservation is a valley surrounded by mountains, mountains that are 3,000 feet above sea level. So it creates an inversion layer in the way the smoke impacts. The smoke was so heavy that you were lucky if you could see your hand in front of your face. The smoke was so bad at that time that if you're allergic to poison oak just standing outside, you would get poison oak from the smoke itself. Most of the community was evacuated, but many of the elders did not want to leave their homes. Their homes weren't in any fire danger. The problem was that the air quality was just extremely poor. My mom had dementia. My dad was 47 when he had a massive heart attack and stroke that left the whole right side of his body paralyzed with aphasia, so he was unable to speak. He's also a diabetic, and he had an ulcer on his foot. His house is, of course, equipped for his disability, his bathroom, his shower, everything that he's comfortable with. He didn't wanna leave. And then when you have a parent who is suffering with the beginning stages of dementia, they're uncomfortable with leaving. So, family stayed and took care of them. And then in 2022, we had something called the Yeti Fire. Again, the air quality was very bad. The Yeti fire was another one that wasn't on the reservation, but all the smoke came to the reservation. By this time, my mom had passed away and my dad wanted to stay at home. They were trying to evacuate people, but of course, he wants to stay at home. That's where he's comfortable. His walking is much more impacted by this time. He's used to walking 10 feet, walking 10 feet, sitting down, walking 10 feet, sitting down. We knew that the smoke was really bad in the house, because it went all the way down mid-level inside the house that you could see the smoke. During this time, I'm still recovering. I was hit by a drunk driver. I was in a wheelchair for many years and had a walker for many years. Now, you're in a situation where you have two people who are disabled trying to care for each other. When you have people who are disabled, that's just what happens. But my dad's breathing became so difficult for him, he thought he was having a heart attack, so he indicated that he needed to go to the emergency room. We took him to the emergency room, and he, of course, was not having a heart attack. He was just impacted by the smoke. And so, they said, "Do you have a HEPA filter?" Like, yeah, we have six. Each room in our house, the kitchen, the living room, the dining area, the bedrooms, the bathroom, all of them had a HEPA filter in them. Well, we ended up getting a seventh HEPA filter to specifically just sit alongside of him. We came home back to the house that we were actually supposed to evacuate from, but couldn't evacuate from because when you have somebody who's disabled, they are just more comfortable in familiar surroundings. There are so many factors out there that create issues for a disabled person to feel comfortable, even if it's required evacuation for health reasons not necessarily that the house was gonna burn down, but that the air quality was so bad. If you're disabled, hotels only have a certain amount of disabled rooms. You're not guaranteed that you'll get the disabled room. If you're in a walker and somebody's in a wheelchair, you would rather the person in the wheelchair have that room. They want to be in their home, where they feel comfortable using the bathroom, where they know where they're showering. And my mom would get mad at him, but my dad's like, "This is where I'm gonna be. I'm gonna be buried here. We don't just pick up and move. because we know where we've been for over 10,000 years. Home is home."

- [Justice] "Home is home." Thank you so much to Jill and Thomas for that amazing piece. All right, folks, this next work of art was formed from stories shared by Alofaeleuma, and I hope that that visual is up on screen right now. Alofa is the survivor of multiple tsunami threats and inequitable evacuation orders. Alofa was paired with Sarah Young Bear-Brown. Sarah is an indigenous bead work artist, and I'm not going to even say much here because this breathtaking piece speaks for itself. Let's reveal it. I'm gonna pause here for a couple moments while Sarah comes on screen, because Sarah, we're going to ask you to give a visual description just a minute or two that just describes visually what is happening on screen for the folks who have vision loss. So if you can just describe any colors or any images that's showing on screen, and then we'll talk more about the piece afterwards.

- [Sarah] My name is Sarah Young Bear-Brown, and my sign name is this. Why is this my sign name? It's because the sign Young Bear-Brown is an indigenous sign. And I'm honored to be here today to share my work with all of you. I am from the Meskwaki tribe. I've been doing beaded artwork for five years. And I've been, I've had 25 years, I'm sorry, 26 years of experience in beading. I'm a fifth generation beader in my family. My great-great-grandmother, my great-grandmother, my grandmother, my mother, and myself are all generation beaders, and we have continued the tradition. I remember when I was a little girl, I would look up to my grandmother, my great-grandmother, and I would watch them bead art. My grandmother was the same way. And then when it came to my mother, I was able to look up to her as well.

- [Justice] Yeah.

- [Sarah] And it's very impactful for me, and I think that that experience is amazing.

- [Justice] Absolutely.

- [Sarah] If you notice in the work, this is a story of survivors, and it really inspires me to share their stories. Just being able to... I just really wanted to say that their stories, those families and those sisters, you are noticing those two individuals in the beading itself are wheelchair users. They have the same indigenous tribe as myself, and during their storytelling of surviving, they said that their particular island is fully submersive near water. Trapping is typical of the indigenous tribe. And so, that really impacted those survivors. Those survivors who experienced a tsunami, they really needed help. They needed help with their children. They weren't able to stay at the home. It was impossible to keep the family together. And then while that happened, while that natural disaster happened, they were consistently able to pray. Of course, the water missed them, and they were able to survive that through prayer, and that really inspired me with my artwork. That was an inspiration of love, the visual aspect of the island of the Samoans,

- [Justice] And Sarah, I wanna pause you right there because I think that is a perfect place to pause. Just in for access, I'm gonna ask Shaylin to come in here for the blind folks in the room. Shaylin, could you give us just that quick visual description of what's happening, because I don't want the folks with vision loss to not have just the description of additional details of what's being shown on screen. Shaylin, can you provide that?

- [Shaylin] This is Shaylin. Absolutely. And thank you, Sarah. The artwork shown on screen is a beaded art piece of three people, two of which are in manual wheelchairs and the third is praying. And they sit as a huge wave comes towards them and the storm rages on behind. One wheelchair user is enveloped in yellow and holds up a shield against the wave. And a beaded half shell with black and white painting designs are at the bottom, and the shells are hanging below this imagery.

- [Justice] Thank you, Shaylin. I now want to go ahead and get us into another discussion here. And Sarah, you already answered the question that I had for you, so thank you for kicking us off in such a powerful way, describing your background and your purpose, your passion for creating the piece. I want to turn to Thomas and Jill and ask you all to come off mute here. Thomas, can you just answer the question for me here? Why did you choose to create the audio piece in the way that you created it? I know everyone didn't get all the audio effects, but could you just tell me why you chose that particular medium to share Jill's story?

- [Thomas] Sure, sure. Hey, everybody. I'm Thomas Reid. Yeah, I mean, it was when Jill and I were in conversation and she said, "Let me tell you how my people came to be." That was exactly what she said, if I remember correctly. Like I was captivated from that moment, and it was early in the conversation where I literally leaned in, right? I'm literally in like, I've never heard anybody say that, "Let me tell you how my people came to be" When she told the story, she was just automatically like, you know, she's storyteller because she was just automatically including the sounds, the visuals, right? Even to the point where while she's describing it, I'm like, "I can smell where she's talking about," right? Because it's in nature, and you just, so, you just drawn there. You just brought to that place, because the way she was telling it. And then I'm just, I'm still like sort of stunned every time I hear that, because for me, for me as a person, as a African American, as a person whose ancestors were, you know, captured, like the idea that you have that direct relationship to 10,000 to thousands of years of your ancestors, that to me was everything. So everything, every other aspect of that story, like that to me, was the foundation for that story, right? Because we're not all able to say that. And so, the idea that a disaster is going to take you away from that, I mean that sets it for me, at least that's what it did for me. So, that had to start it off. And the beauty of that, the way she spoke about it, you know, and talking about fish and, I mean, it was apparent, like, it was like, okay, there's no doubt this is how it's started. This is how it started. And then, the fact that she was able to get the other sounds, you know, her son, that was her son singing. So again, ancestry, right?

- [Justice] Yeah.

- [Thomas] And just even as a parent, it's like, you know, I know I want to include my kids in everything. So, I was just like-

- [Justice] Oh, yeah, yeah.

- [Thomas] Her son has to be in there. So, it was-

- [Justice] Absolutely.

- [Thomas] It wrote itself. It wrote itself.

- [Justice] Absolutely. And listen, you also were a big, huge part in putting those things together. Thomas had like over an hour or so of material to work with to condense into 12 minutes. Folks, I now want to invite Jill in. We're gonna continue with the program. So I ask our behind the scenes team to go ahead and queue up as we get ready to introduce the next artwork. But I do wanna get Jill in here. Jill, I know you do a lot of advocacy. Is there a particular policy that you think is still missing from conversations about disability and disaster? Like what are people missing about why it's so important to assure that folks who are disabled have equitable access to services and supports throughout all phases of disaster? If there's just one thing you could name, what would that be?

- [Jill] Complacency. I would say complacency. That as individuals with disabilities, we forget to fight and/or we feel like we're so used to not being heard. We just kind of don't wanna waste our breath sometimes. And I think we always, always must use our voice because just in terms of human beings, we like to think, "Oh, well, I'm just complaining." No, you're not complaining. You were making it better for someone who comes behind you. So, we have to remember to always use our voice and speak up when we don't have access to a building or a bathroom, or, you know, like people like to think we're so far ahead and we are so not. And the only other people who can relate to how we're ignored are Indian people. Like Native people can relate to those with disabilities, because we have always been ignored. And I think people with disabilities have also always been ignored and well, and even worse, we'll continue to be ignored. So, we must continue to use our voices.

- [Justice] Thank you, Jill. I appreciate you. Another round of virtual applause here, folks, for Sarah and Alofaeleuma and the gorgeous piece that they created together. As well as a round of applause for Thomas and Jill and the extraordinary piece of ear candy that we got from the piece that they created together. And again, at the end of the session, we will provide you to a link, where you can listen to the piece in full with all of its different effects and attributes that have been added to it. The next artistic piece was formed from stories shared by Taher, survivor of extreme heat waves, hurricanes, and the COVID-19 pandemic while incarcerated. Taher was paired with El and Var of the Open Doors Poets. These two talented wordsmiths took Taher's story and turned it into a poetic work of art.

- [Priya] I'm gonna pause us. I believe I'm seeing the interpreter frozen. My apologies. Oh, maybe it was just my screen. Okay, all right.

- [Justice] All right, I'll keep us going then, Priya?

- [Priya] Yes.

- [Justice] All right, and the piece will also be simultaneously performed in ASL by Antoine Hunter, aka Purple Fire Crow. So without further ado, let's reveal this poetic piece.

- [Var On Video] We've been challenged to come outta our zone.

- [El On Video] And tell you a story in the form of a poem.

- [Var] Which is not our own.

- [El] Let us tell you a story about Taher.

- [Var] And how went to jail in Orlando and was treated unfair.

- [El] Now, I find it kind of odd.

- [Var] Because I was warned not to get close to the guards.

- [El] I thought it was kind of rude.

- [Var] That they forced us, that they forced us to stand up nude.

- [El] No matter the weather.

- [Var] There was no ounce of friendliness whatsoever.

- [El] We were label horrible people.

- [Var] We were treated as... We weren't treated as equal.

- [El] I witnessed things that I didn't wanna see.

- [Var] Thank Allah those things didn't happen to me.

- [El] Favoritism was shown to other brothers.

- [Var] While the deaf inmates experienced more oppression than ours.

- [El] I had to strategize to ensure myself.

- [Var] I was worried about my safety and my health.

- [El] Now, this didn't make it no easier.

- [Var] There was one person who caught seizures.

- [El] The guards would've prevented him from getting his meds.

- [Var] Because they had to protect, because they had it protected from COVID instead.

- [El] We complained multiple times to give 'em extra pills.

- [Var] But because they used it for drugs, the guards weren't making a deal, any deals.

- [El] A heat wave is at its worst.

- [Var] The water was hot.

- [El] The food was cold.

- [Var] But sitting there 30 minutes, and now it's really cold.

- [El] Wet floors of humidity began to disperse

- [Var] You would've thought that it was a curse.

- [El] No circulation of air left, a bad odor outbursts.

- [Var] Mask on, so how can I communicate

- [El] If I can't lip read my fellow inmates

- [Var] Now outta respect

- [El] Life sentenced inmates gave us a reality check.

- [Var] The hurricane storms.

- [El] Had everyone shook up that the fear was out of the norm.

- [Var] There was 75 people in the ADA disability dorm.

- [El] This motherfuckers were outta line.

- [Var] Taking away my phone saying that I'm throwing up gang signs.

- [El] Using TTY didn't work.

- [Var] Had temp access to a video phone.

- [El] Now I'm able to access - now I'm able to contact my home.

- [Var] Wifi acting out as I speak out.

- [El] Always asking 'em to fix it.

- [Var] Even though it didn't make no difference.

- [El] Errors and mishaps.

- [Var] I'm a huge family man. And these barriers in jail with a disability makes it so hard.

- [El] Fighting for my rights as days pass on.

- [Var] Thinking how my life can be so wrong. You go.

- [El] Now, once again, we've been challenged to come out of our zone.

- [Var] And tell you a story in form of a poem.

- [Justice] All right, all right, all right, show your love in the chat for El and Var. Thank you all so much. As well as Antoine Hunter who simultaneously interpreted the piece. Thank you all so much, just wonderful. And we're gonna talk to El and Var and Taher in just a moment. But right now, coming to the virtual stage is artwork formed from stories shared by Cassandra Lopez Fradera, survivor of the COVID-19

- Come outta our zone.

- And tell you-

- [Justice] No worries. Of the COVID-19 pandemic response in Puerto Rico. Cassandra was paired with Johnnie Jae, a graphic designer and visual artist who created a three dimensional piece to reflect Cassandra's connection to her ancestors, as well as her connection to the water, both of which were vital to her survival during the early years of the pandemic. Let's reveal the piece. We're going to play it once, and then I'm going to ask Johnnie Jae to give a visual description of the final piece. And then we'll play it again because it's the piece that we're going to play shows kind of a montage of how Johnnie Jae put this extraordinary piece of work together. And it's about 46 seconds, so we're gonna play it once, and then, I will ask Johnnie Jae as soon as it's done to come on off of mute and just give a visual description of the final piece, and then we'll play it again. Let's review.

- [Narrator] White letters appear atop multicolored paint splashes. Portraits & Portals.

- [Justice] Johnnie Jae, come on off of mute. You don't have to describe video in the entire, we're just hoping that you can describe the final piece. Give us maybe one minute or two just a description of what people see with the final piece.

- [Johnnie Jae] Yeah, so... Okay, hold on here. So, this final piece was a full body suit. We originally had wanted to do a wetsuit, but due to financial constraints, we weren't able to do that. So, this was the best alternative. But Cassandra had a very, I guess you would say, almost like spiritual vision that she had shared with us. And so, what I wanted to do with this suit was to really bring in different elements to represent that vision. And so, much of what she had shared through that vision was about transformation, not just of our spiritual selves, but also like our physical selves. You know, COVID has hit us so hard. So on this image, you see the goddess Atabey on the back with inside the turtle shell, which are both very symbolic of abundance, of fertility, of water, The Goddess Atabey, you know, we're looking at this moving through COVID about really a rebirth of who we are as a people. Trying to reconnect not just to ourselves, but also to each other, because, you know, for so long, we did have to quarantine, which really fractured a lot of our relationships. So the images that you see kind of represent that reconnection and that transformation. And also just, you know, for indigenous people, there's so many of our creation stories are that we don't just come from this earth, but we also come from the cosmos as well. And so throughout the entire body suit, you see a galaxy iridescent, like teal, and magentas, and purples. And then within that, you also see the COVID molecules, because COVID is with us now, and it's not going anywhere. And we do have to kind of learn to live in this world where COVID is just a part of that and where we have been changed by COVID. And I couldn't have been paired with anyone better because I did lose my mother to COVID in 2021. And it, like this whole process was just so healing for me as well, to really think about that, to really think about that transformation that comes. And so throughout this suit, the bead work, it's not my medium. I don't work with material, like I don't do bead work. So this was also stepping into something new for me. My mom was a beader, and that's what kind of gave me this idea to do this with bead work on this suit. So, it was a very healing process. But all of the images that you see are about transformation. On the front of the suit, there's a butterfly with the silhouette of a woman's face. And within, there are two infants. And in Cassandra's vision, she had talked about how her grandmother had came to her and kind of walked her through this spirit world. And so, I kind of wanted to show that in a way, but it was really difficult to figure out how to represent that vision. So, I did the adult woman's face and also from an infancy, because you know, that's what our ancestors are here for. They guide us from like our infancy through our entire adult lives and into that transition into the spirit world. And so, that's what that represents to me was her grandmother coming to her and taking her through this experience that she was going through with COVID. And not just in the present time, but through the past and the future as well. So, that's what all these symbols on the suit mean.

- [Justice] Awesome. Thank you so much, Johnnie Jae. And actually you did a wonderful job kind of kicking us off here with the next round of discussion. So actually, let's pivot into that now and come back up, come back around here. I wanna invite Cassandra off mute. I also want to invite El and Var and Taher to join us now Since Johnnie just spoke about this piece, I wanna ask Cassandra to come in now. And Cassandra, you speak so lovingly. I just wonder if you have a love message for other people who are still going through the chronic illness, who are still dealing with the ravages of this pandemic. We know that it is not over. So if we could boil down a message, just one singular message that you would have to our people, what would it be? And when I say our people, I simply mean people of color with disabilities. I wanna be mindful of time, but I do wanna ask you that question.

- [Cassandra] That's a beautiful question. I would say love yourself enough to come home. And that home can be one of self-determination and choosing, right? Coming home to your body, coming home to your waters. Love yourself enough to come home, because sometimes, you know, we gotta do really hard things or maybe imploded by the universe, as with my case of COVID. So love yourself, you're always welcome and you have a space here. And Crip family helps me keep coming back over and over again, through every flare up, through everything. So, gracias, gracias, Johnnie Jae. Gracias, everyone.

- [Justice] Awesome. Taher, let me ask you to come on screen and just answer this question for me. You do a lot of advocacy around jails and prison. If there was one major thing that you would encourage everyone here to advocate for related to people who are disabled, who are in jails and prisons or other deaf folks who are incarcerated, what would you encourage all of us to advocate for?

- [Taher] Perfect. So for that experience, I'd say it's definitely challenging. And the goal is to break down those barriers of communication with your loved ones. from outside to the inside, that communication is tough. And so, we need to break down those barriers to access. As it relates to the Americas With Disabilities Act, the ADA, one example is an organization called HEARD, H-E-A-R-D. They advocate for those who have no access, who have barriers to communication, to break down those barriers, to ensure access so that people can be in communication with the people that they love. It's tough being deaf without communication access, without anyone to communicate with. It impacts your mental health, your anxiety. I mean, natural disasters and all the things, right, go unbeknownst to the community without that communication. And so definitely with organizations like Heard, we can continue to grow and thrive and make change.

- [Justice] Come on, Taher. Absolutely, I could not have said it better. Thank you so much.

- [Taher] And we would love to advocate and you would want to donate to HEARD so HEARD can continue in their fight and their efforts and help the imprisoned deaf community to thrive in the future.

- [Justice] Yes, yes. And if anyone from our behind the scenes team, if you haven't done so already, if you can throw the link to HEARD in the chat. And we can also make any links shared, available to everyone afterwards, right. So thank you so much, Taher. I want to ask El and Taher, El and Var. Do you all have any message for young poets, El and Var? Before we move on to introducing our last round of artwork, I just wanna ask the two of you quickly, any messages of encouragement to young artists, young poets?

- [EL] Yes, I will mostly say, you know, just write what inspires you, write how you feel, express your mind. Don't be ashamed of, you know, whatever writing or whatever material you know, you expressing or you making because you know, there's a lot of people that could relate and there's a lot of people that you know that wouldn't like to hear or that might be in the same shoes. You might be in some saying them days, so on and so forth. So, but, you know, express yourself to them. That's my greatest advice.

- [Var] El just said everything I was gonna say so. Express yourself and just be yourself, bro.

- [Justice] Absolutely, thank you all so much. Again, a special shout out to Cassandra, Johnnie Jae, El, Var, and Taher for that last round of reveals, we appreciate y'all and all your talents. Our next artwork was formed from stories shared by Dr. Patricia Ann Stukes, a disaster researcher and survivor of severe storms, throwing power outages as well. Dr. Stukes was partnered with then Deshaymond Solomon, an incredible vocalist who wrote and performed a song that is an old to what multi marginalized people have been through, and a sonic declaration that we all deserve so much better. Let's play it. ♪ Black Bodies ♪ ♪ Built this country ♪ ♪ Out the mud ♪ ♪ With our hands ♪ ♪ On our backs ♪ ♪ By our blood ♪ ♪ And it keeps on running ♪ ♪ Like these flood waters rising up ♪ ♪ To our chest, nothing's left ♪ ♪ And no one's coming ♪ ♪ Oh America ♪ ♪ America ♪ ♪ The beautiful ♪ ♪ America ♪ ♪ Took the pledge ♪ ♪ Crossed our hearts ♪ ♪ Tell me how can ♪ ♪ Swore to God ♪ ♪ We love you ♪ ♪ To love this country ♪ ♪ When we can't ♪ ♪ But tell me how can ♪ ♪ America ♪ ♪ We love you ♪ ♪ America ♪ ♪ When we can't even ♪ ♪ Tell me how can ♪ ♪ Trust you ♪ ♪ We love you. ♪ ♪ Until you atone ♪ ♪ America ♪ ♪ Your damned ♪ ♪ America ♪ ♪ How dare you not treat us like ♪ ♪ The kings and queens ♪ ♪ Tell me how cam ♪ ♪ You Know ♪ ♪ We are ♪ ♪ Ooooooo ♪ ♪ How dare you ♪ ♪ America ♪ ♪ You not treat us like ♪ ♪ America ♪ ♪ Like we're not royalty ♪ ♪ Tell me how can ♪ ♪ Ooooooo ♪ ♪ How dare ♪ ♪ America ♪ ♪ You not treat us like ♪ ♪ America ♪ ♪ We're kings and queens ♪ ♪ Tell me how can ♪ ♪ You know ♪ ♪ We love you ♪ ♪ we are royalty ♪ ♪ When we can't ♪ ♪ Disabled bodies ♪ ♪ Left to drown ♪ ♪ Left to burn ♪ ♪ Left to dig ourselves ♪ up out of the rubble ♪ ♪ Ooooooo, yeah ♪ ♪ Being strong, pressing on ♪ ♪ How much more do you ♪ think we should take ♪ ♪ Until we break ♪ ♪ Oh America ♪ ♪ The beautiful ♪ ♪ Took the pledge, crossed our hearts ♪ ♪ Swore to God to love this country ♪ ♪ But tell me ♪ ♪ America, America ♪ ♪ When we can't even trust you ♪ ♪ Until you atone ♪ ♪ You are damned ♪ ♪ Oh racism, classism ♪ ♪ Ableism, homophobia ♪ ♪ Transphobia, xenophobia ♪ ♪ Yeah ♪ ♪ Blackphobia ♪ ♪ Ancestors rolling in the grave ♪ ♪ Deceased, but spirits still remain ♪ ♪ Left to us as our Inheritance ♪ ♪ How dare you not treat us like ♪ ♪ The Kings and queens you know we are ♪ ♪ Ooooooo ♪ ♪ How dare you ♪ ♪ America ♪ ♪ Not treat us like ♪ ♪ America ♪ ♪ Like we're not royalty ♪ ♪ Tell me how can ♪ ♪ Ooooooo ♪ ♪ How dare you ♪ ♪ America ♪ ♪ Not treat us like ♪ ♪ America ♪ ♪ We're kings and queens ♪ ♪ Tell me how can ♪ ♪ You know we are royalty ♪

- I pledge allegiance to the flag of the United States of America and to the Republic for which it stands, one nation under God, indivisible, with liberty and justice for all.

- [Justice] Powerful, powerful, powerful. Thank you so much to Deshaymond and Dr. Patricia Stukes for collaborating on such a glorious piece. We're gonna talk about it in just a second. But before we do, we have one final piece of art to reveal. This artwork was formed from stories shared by Audelina Bayani and Jay-Are Sabalo, survivors of the wildfires in Maui, Hawaii a few years ago. Jay-Are and Lina were partnered with Fred Beam, who is renowned performance artist and visual artist. Fred skillfully transformed Lina and Jay-Are's story into a stunning multifaceted work of art. Without further ado, we present to you this gorgeous piece. Let's reveal it. And while it is on screen, I'm actually gonna invite Shaylin to just come on and give a brief image description, and then I'll invite Fred and Dr. Stukes and Deshaymond to come on off mute. So as they're preparing to do that, Shaylin, let me just get an image description for those of us in the room with vision loss.

- [Shaylin] This is Shaylin. Absolutely. The artwork shown on screen displays a central large painting, surrounded by six smaller square paintings with three on each side. The central painting shows two main figures with angular fragmented features in orange, red, and yellow. Multiple hands are reaching towards them. Behind them, there are flames blazing, while a fierce totem like mask looms over the scene. To the sides and bottom are shadowy figurines in gray and black appear in motion, suggesting people evacuating or responding to a crisis. Surrounding the central panel, the six smaller paintings illustrate different communication and emergency response methods, like closed captions, text alerts, sign language interpretation, accessible door knocks, fire alarms, and writing and speech to text.

- [Justice] Yes, indeed. I'm gonna let that sit on screen for just a minute or two. And again, I invite Fred to come on screen, while this is happening, as well as Dr. Stukes and Deshaymond to come on off mute. I'm gonna ask you all a couple of questions in just a moment, but I just want people to sit with this visual and with that visual description, because it was so detailed. So, let's just give it a moment. The piece is powerful. It's really, it's so layered and I feel like folks can get lost in the scenes that are depicted in this piece. Fred, I want to ask you, did you learn anything new about disability and disaster, while creating this piece?

- [Fred] Hello, my name is Fred Beam, and this is my sign name, an F down the side, because my hair is really long. I'm an African American male with mustache, with a black shirt on. And I'll talk a little bit about the art and what I learned from this process. I learned that the, on the island where the fires happened, the deaf people have have a hard time surviving. They have to figure out a way to get through using different ways, helping each other. And it's a blessing to that community because they have no way of knowing where they're going at any given time, and they're led by their feelings and their spirit. And so, thank goodness that they made it to safety. And so, that really exemplifies the barriers that we experience as deaf people, without enough visual aids or communication assistance and the dependence on auditory information and communications. On the island, when the fires occurred, those things are blocked. And so, I want to encourage the community to acknowledge that it's important to have a myriad of different devices in particular areas where people live. You know, if a fire starts, some kind of indicator that a fire has started in a particular location, or that a fire is coming, some kind of alert via people's cell phones or someone going to their house and instead of knocking, having a doorbell t hat illuminates a light or flashes a light. is extremely important to the survival of the deaf community on that island. It is incredibly paramount. So, the island needs to learn that they need more help and they need to build awareness for the deaf community on the island. I can't stress it enough.

- [Justice] Yes, yes, thank you, Fred. Thank you for that. I wanna invite Deshaymond and Dr. Stukes to come in here as well. Deshaymond, tell us a little bit about your process in creating that piece, if you will. Can you just share a little bit about what inspired you the most when creating that song from what Dr. Stukes had shared the vignettes? Can you just tell people what those were and kind of what inspired you from those vignettes?

- [Deshaymond] Yeah, sure. My name is Deshaymond, everyone. I am a blind R&B music artist, but classically trained, as you probably heard in the piece. It was very operatic and symphonic, but so many inspirations came and so many things happened along the journey that really inspired me. Dr. Patricia Stukes was such an amazing and compelling storyteller, just with her experience in disaster recovery and working with FEMA. And she told me about this elderly Black couple who were disabled that had to sleep in their car after a hurricane. And we also spoke about this famous picture that was taken, I think, in the Lake Charles area of Louisiana, where it was a flood after a hurricane. And there were three elderly women just in their hospital beds with water up to their necks, which inspired a lot of those lyrics. You know, it is just all of those vignettes and the way she's told those stories, just about people just forgotten in disaster recovery and, you know, not planned for, you know, these disasters that were taking place. So, it just really moved me emotionally. And then, there were a lot of things that happened just in the world. Of course, we're living in very strange political times. And I was on social media one day and I saw that there were a bunch of White people, White women and men just talking about how they had Black fatigue, basically appropriating the term of Black fatigue and just were saying that they were tired of Black people just being out and living their lives. And I thought, "How dare you?" So that kind of tipped it a little bit where I said, "How dare you treat us like we're not kings and queens. You know, our ancestors built this country. You know, we shed blood for this country." And I think the hugest ill that comes with America is that we are not being taught the true history of this land. And because of that, you know, unlike Germany, we keep repeating the same cycles of racism, and hate, and oppression, and, you know, carnage that keeps happening generation after generation. So, so many things. It was Dr. Patricia's words and all of the things I was seeing just with the political environment and everything that just motivated me to write this bold anthem.

- [Justice] Yeah and I wanna bring Dr. Stukes in here who was so instrumental in helping you create and get expired to develop this piece in all of the ways that it was developed, Deshaymond. And you talked about how a lot of people are, you know, we're not being educated in this country about the real history of this country. The vitriol, the violence that this country has continued to repeat. I wanna let the researcher come on in here and speak for just a moment here, Dr. Stukes, 'cause I do wanna give the crowd a chance to ask any questions. But as a researcher, you know, I have to ask you this question around the policies. I asked it earlier to one of the participants, but I want to ask you, is it, what's missing from the conversation? What are people still not getting? Why are we not able to move forward in the ways that are necessary for people of color with disabilities to survive disasters at higher rates

- [Dr. Stukes] The throat, just like that. With the disability issue issues also. I think the biggest issue is we don't have a seat at the table, because when practices speaking for us with no idea, because they think seeing something solves the problem. Speaks to a few, speak to the riad of issues.

- And also, Dr. Stukes, if you're still talking, you're coming in and out, but I think you might, you were concluding just at the tail end, is that right or were you still speaking? Because if so, we've lost your audio. Okay. Okay, I don't hear anything else from Dr. Stukes. And Dr. Stukes, if you want to, because the audio quality is coming in and out, if you want to type in any additional comments, we will read them aloud also. So, I just wanna be mindful of that as well so we can get any additional comments. I now want to open up the virtual floor to the audience. All the folks in the room right now, if you all have any questions or comments for our artists and our storytellers, now is the time. I want to ask our backstage crew if we can split up just a little bit, if Shaylin can actually come in and read some of the extra ordinary compliments we've been getting throughout. And then if I can pivot over to Priya afterwards to get any additional questions, would that be all right to

- [Shaylin] This is Shaylin. Absolutely.

- [Justice] All right, I'll turn it over to you, Shaylin.

- [Shaylin] Absolutely.

- [Justice] Show us the love.

- [Shaylin] This is Shaylin and a friendly reminder, please put your questions in the Q&A box. And while you do that, we will read some of the love that's been shared in the chat. And thank you all so much for all of the wonderful feedback and wonderful words of uplifting praise and love to the artist and storytellers of these amazing pieces of work that we've been able to share with you all. Sharing that some folks were just sending lots of hearts and emojis, saying thank you to everyone after each piece. Folks were really expressing the amazing bead work in Sarah's piece and the beautiful colors throughout every piece that we've seen visually as well. Speaking of the wetsuit that we saw, we have a comment that says it was very profound and of course, that COVID isn't going anywhere. It's with us. And the universe must learn to live with it. And the visuals of it are amazing. Lots of folks are just grateful for the art and the stories that have been shared. Folks have sent love and healing to others who have shared, you know, emotional pieces of their stories. We also hear lots of hearts and love, folks praising the vocals throughout the different pieces we heard audibly and the different arrangements. And just lots of emojis with hearts, and love, and different icons. So, thank you all for sharing that love with everyone and together.

- [Justice] Thank you, thank you, thank you for that. And Priya, let me just-

- [Shaylin] Justice real quick. I do wanna voice Patricia, Dr. Stukes comment in the chat she just added, which is, "My voice is damaged, so it's difficult to project. We need to be at the table when policy is being considered. My love message is to see our color and disability as our superpowers. We see those who persist like flowers that bloom through the cracks of concrete that makes us superheroes bringing access, awareness, and expertise to these issues."

- [Justice] Oh, I'm so happy that you put that in the chat, because we did not get all of that brilliance and all of that warmth. We did not get it before because of the connection. So, thank you so much Dr. Stukes, we appreciate that. Priya, let me just ask you before we come in with some wonderful announcements that we have about this project and how people can access it. Before we do that, let me just ask, were there any questions, hot questions that came in through the chat that we can answer now?

- [Shaylin] This is Shaylin stepping in for Priya. We're having some tech difficulties today.

- [Justice] No worries.

- [Shaylin] But there are two questions in the chat.

- [Justice] Sure.

- [Shaylin] One we have is for Cassandra. "If Cassandra can tell us a little bit about COVID survival in Puerto Rico." And the other question is says, "I would love to hear from any of the artists who want to share what was the timeline from meeting to making the art? Did you meet once or many times to shape the art? And what was your favorite part of the process? Thank you so much. So inspiring."

- [Justice] Awesome. Okay, so to be mindful of our time here at the end, Cassandra, I'm gonna let you go first If you can answer that question maybe about a minute or two. And then, we'll pivot over it and ask some of the artists to come off mute and answer the other question.

- [Cassandra] Absolutely. So, we are... COVID survival was very much living in a modern colony. So, there are moments of like solidarity. There are moments that the airports were closed. We had no tourism, which was incredible. The waters were open. And then, there was the brutality of the medical system. So, I was serviced in a community health centers that's in a shipping container. So, there was a lot of calling in the spiritual and also kind of, we talked a lot about ancestors, like being a modern ancestor. So, there are moments of absolute joy and there moments of very intense pain. And we had the longest lockdown. We had the strictest curfew. We had masks. We had really people coming together, but still very much a need to adjust ableism across the islands. And there was also, yeah, there's also I will say a mystery to it. Like Johnnie Jae said, we're just not sure how it's affected the evolution of our peoples. And to me, in moments of strength, I can say, "Wow, that's a big mystery and that's kind of cool." And then, I can also grieve still for how it changed us and our families and some of our bodies in ways that, you know, we can only move forward with.

- [Justice] And I wanna acknowledge here that you know, Cassandra, I was, I've been as the curator, I've been present on every single call of coordination with these collaborations. And Cassandra was just so generous and her sharing of her story. And one piece that you mentioned, Cassandra, is not having access to the water and how some of the beaches were blocked off and people were not given access to go out and be in the water. And that's where a lot of the inspiration came for the wetsuit. So just again, such appreciations to you and Johnnie and the wonderful piece that came out of that. Let me right now also invite some of the artists in. Thomas, can you answer that quick question when you met Jill and how many times you met? And then, just really quickly kind of your timeline for how long it took you to create your piece. We might have lost Thomas actually, okay. Shaylin, can you give me a sense of which artists are still on? Who could answer this question? Perhaps Tyree or Johnnie Jae.

- [Shaylin] This is Shaylin. I do see Thomas still on, but -

- [Thomas] Yeah, can you hear me?

- [Justice] Yes, we got you now. Okay.

- [Thomas] Sorry about that.

- [Justice] Okay, we thought we lost you. No problem.

- [Thomas] Zoom, the Zoom bugs. The Zoom bugs.

- [Justice] No worries. So yeah, you can answer that question quickly for us.

- [Thomas] Sure, yeah, I think we really only met once for the most part. I mean we had a brief quick meeting, and then she told me her story and we exchanged text messages. So, that was great. Just in terms of talking about some of the audio and what she would be able to get and yeah, but for the time, I think it was, it might've been Tyree who said, you know, sometimes you you tend to sort of procrastinate a little bit, but I don't know if it's really that for me. I think it's really just letting it all sort of absorb. Sounds better than procrastinated, but it's sort of letting the whole story, you know, sort of get into it. And there's some research in there too, but I think it was probably around, probably around two months or so I would think that it took me in and out, you know, in just terms of kind of getting back and there was a, there's a fair amount of research just for me to be really comfortable with some of the story and some of the facts of that story. So, I think that occupied a fair amount of time.

- [Justice] Absolutely. And I will just say, because I think some of the artists had to jump off. It is workday, some people had to get back to things. But I will say that for most of the artists and storytellers, I would say it was between three to four months that they worked on this piece. Most people met between two to three and perhaps even four times. We had an initial meeting where they introduced themselves and the storyteller shared their story. Then, we had a second meeting and that was for feedback, right, because we wanted the artists to hear the story first, and then create their ideas, and come back and let the storyteller know what direction they were going with the piece. We did not want the storyteller to only know at the end what the piece was and say, "Hey, you got that detail wrong," or "I don't live in Maine. I live in Mississippi." Right? So, we wanted those details to be correct. So, they had a mid-project check-in call and then the last call was a reveal call for most folks. And because some people became really close, some folks just revealed their artwork and emails and text messages to one another, because they had already been corresponding a ton, like Thomas just mentioned. Right so thank you all so, so much for your questions-

- [Shaylin] And- Oh, sorry.

- [Justice] Yeah.

- [Shaylin] Justice. I just wanted to highlight that Fred had a reply he wanted to share today.

- [Justice] Oh yeah. Come on, on Fred. I thought Fred, I thought I heard Fred leave the room, so I'm happy you're back, Fred.

- [Fred] Yes, this is Fred. I'm here. And so the problem is the tech, right, but either way I'm here. So, the art and the storyteller who signs the story typically adds, you know, tells it in an animated way and I caught so many nuances. And so I, as a storyteller, I feel like it's not my right to remove any details. I have to tell the story as is in its totality. And so it's hard to explain it all perfectly, but a challenge is including everything in that one screen, that one square and so, you know, as you all have seen. And I just wanna say that I was very pleased with the work that we did. And another challenge that I noticed was, you know, the translation from spoken English to sign language and maintaining form in a way that it's understandable by all. And so, we wanted to understand that access for all is important. And so, it can be done in many different ways and I just wanna say thank you for your time.

- [Justice] Thank you, Fred. Thank you so much. We appreciate you. I'm now going to ask Shaylin to get us over to the the next announcement, which is that Portraits & Portals is live y'all. You can head on over to the website, which is portraitsandportals.com. The website is now live. You can go there and view all of the artwork that was on display today. You can also go to the artist page. There is a sub page that has every artist named here. There, you can find everybody's social media details. You can find additional behind the scenes information about how they created the art. You also find their biographies not just for the artists, but also for the storytellers. So, please go on to that website and just explore, click around. But the website is now live. I'm going to say the name one more time. That is portraitsandportals.com, and we fully spell out the and, A-N-D, portraitsandportals.com. I also hear that it has been added to the chat, so please go check out the website. Next slide. Let me get us into some closing announcements. And I hear that we have a question for Goga. I'm gonna come back around to that in just a second. So, thank you. Hold that question. I'm coming to you. Let's get a couple of quick closing announcements here. We hope that you all will join us in sponsoring the 2026 tour, because we will take this exhibit on tour. We have four physical art pieces that we showed you all, right. That's the visual art that we showed you. Artwork that was done by Goga, and Fred, and Sarah, and Johnnie Jae. So we have physical art, the physical art that they produced, but we also have the digital art and we are going to combine them in one singular exhibition and allow that to travel across the country. So if you would like the mobile exhibit to come to your college, to your city, to your community, then go on over to portraitsandportals.com and sign up, right? You can also help sponsor the exhibit. We have to frames made for all of the artwork to make sure that nothing is damaged in transit. And so if you or your organization would like to help sponsor the cost of that, as well as the cost of an exhibition designer, the person who designs the frames. And for Johnnie Jay's piece, we're actually going to have to mount that in a really cool way, because that's a 360 piece where people can view the front, the side, and the back. So, we have to mount that in a very particular way so that it's not damaged. But if you would like to help us do that, help us fund that, please go on over to the website and sign up today to help us do that, right? You can again, host at your college, at your in your city, or at in your community. So, you can, right there on the front page, you will see information on how you can sign up. There's literally links right there that take you to pages on how to sign up. We also want to be about that business of creative and collective access for one another. So on the visual artist pages, again, that's going to be Goga, Fred, Sarah, and Johnnie Jae at the bottom, you all will see a form that invites you to contribute a poetic image description. Many folks like myself are blind or have vision loss, and we are so inspired by the folks over at alt-text-as-poetry.net that we wanted to do something similar and invite you all to contribute descriptions that are fun, and creative, and poetic so that we can use them in resources that we create just for folks with vision loss, who want to access the exhibit both in person and online. So, you have the opportunity to participate now by going to the website and contributing your thoughts. A lot of you said you were moved, you said that you felt something deeply, that you were inspired by the work. Well, if that's the case, go on over to the website and share that in an image description to help create access for our people, right? All right, next slide. We also want you all to continue supporting the artists and the storytellers. As I mentioned, their social media is all up on the website. We have not included that for the storytellers, just to protect the privacy. Not every storyteller has a public story. And so if you would like to reach them, you can simply shoot us an email via the website, the Contact page, and we will ask the storytellers if it's okay for us to share their contact information with you. All of the artists are professional artists and they do a lot of public facing work. So, they have all of their social media and their ways of connecting directly with them up there on the website. And we also want you to share the project widely now. Remember, use that #Portraits&Portals, right? Use that hashtag share about this work, share it in classrooms, at conferences, at summits, at meetings, at music festivals and film festivals. But let's keep these conversations going. Let's continue to share the work, folks. We don't want it to end here. Lastly, let me shout out our behind the scenes team, Priya Penner, Marquita Berry, and of course Germán and Shaylin, who I now want to invite to come on off mute in case you all have any closing comments.

- [Shaylin] This is Shaylin. Thank you so much, Justice. Thank you so much to everyone who's joined us in this amazing showcase of all of this artwork and especially the stories behind them. Thank you to all of the storytellers and artists, who have joined us in this project and in this space today, and to all of you for sharing within your networks far and wide. To add to Justice's comments about logistics, we will also follow up with an email on some of these pieces that Justice has shared with the different links that we've put in chat. And in the few weeks, in the coming weeks ahead, we will also share the recording of this creative space that we've shared today as well for our ongoing use and sharing within our networks, and most importantly, sharing these beautiful pieces of art and wonderful stories behind them.

- [Germaán] Thank you to each and every storyteller for putting their energy, their time, and resurfing the difficulty to tell their stories after the disaster. Thank you to each and every artist for putting your art, your beauty, your inspiration into the world. And thank you, Justice, for bringing this beautiful project to The Partnership. And it has been a pleasure, a beauty to work with you and every one of you in accomplishing this art of work that we want to now replicate and build across the world. Thank you, everyone.

- [Justice] Thank you all so much. Y'all go forth, have an amazing rest of your day, and going over to portraitsandportals.com to keep the conversation going. Y'all take care.
